Mid-project feedback — Painting ~ Name/Wwms:
O6paTHas CBsI3b B Cepe/uHe npoekTa — nokpacka

This project will be evaluated using four general criteria. To help you do your best, here is some feedback with
suggestions about how to improve your painting. | have only chosen what | think are the most important
pieces of advice for you. If these suggestions are unclear, please ask me or a friend to give you more help.

ITOT NPOeKT byAeT OLeHNBATLCSA MO YeTbipeM O6LLMM KpUTepusaM. YTobbl NOMOYb BaMm cAenaTb BCe
BO3MOXHO€, BOT HECKOJ/IbKO OT3bIBOB C MPEA/IOXKEHUSIMI O TOM, KaK YIyuLlnTb Bally KapTuHy. 8 Bbibpan
TOJIbKO TO, UTO 5 CUMTat0 Hambonee BaxkHbIM COBETOM A/191 BacC. ECam 3Tn NpeanoxeHnss HeACHbI, MonpocuTe
MeHS U Apyra NoMoYb BaM.

Quality of observation - KauectBo HabntoaeHMUS

0 Observe closely. Keep looking at your photographs. Focus on the component lines, shapes, and
colours.
BHMaTenbHoO HabnwaamnTe. MNpogonkanTe cMoTpeTb Ha cBom doTorpadum. CocpeoToubTeCh Ha
COCTaBAAOLLUMX NNHUAX, POPMaXx U LiBETAX.

o Look for missing details. Look for small things that you may have overlooked.
Haiaute HepocTawoLwWwme aeTanu. Vwmre Meno4m, KOTopble Bbl, BOSMOXHO, yNyCTUAM U3 BUAY.

o Measure carefully. Use a grid, rulers, or slips of paper to guide sizes and locations.
TwaTenbHo usmepbTe. Vicnonb3yiite ceTKy, TIMHENKU NN NTNCTbI BymMaru, 4To6bbl
OpPVEHTUPOBAaTbLCA B pa3Mepax N MecTax.

0 Observe the shapes of your shadows. Take a closer look at the shapes and sizes of the light & dark
areas.
Ha6niopaaiite 3a popmoin cBomx TeHel. [pncmoTpuTech K GopMam 1 pasMepam CBETbIX N TEMHbIX
obnacrei.

o Consider changes in texture. Try to capture the texture of the different things you are painting.
YunTbiBaliTe N3MEHEHUSA TEKCTYpbI. [locTapaiiTecb 3aneyaTneTb TEKCTYPY Pa3/INUYHbIX BELLEN,
KOTopble Bbl pucyeTe.

Quality of painting technique - KauecTBO TEXHUKN MOKPACKN

o Lighten your outlines. Outlines should disappear in the final painting.
OcBeTniuTe cBOU ovepTaHUA. KOHTYpbl JO/KHBI UCUE3HYTb B PUHANBbHOM KapTUHE.

o Darken your darks. Doing so will increase the overall impact of your painting, and will help it pop.
3aTeMHM CBOU TbMbl. OTO NOBbLICUT ObLLiee BNeyaT/ieHre OT Ballen KapTUHbI U MOMOXET el
Bbl4eNUNTbCS.

o Add tone to your lights. Leaving areas white tends to leave the impression that your artwork is
unfinished.
[o6aBbTe TOH CBOMM NCTOUYHMKaM cBeTa. OcTaBnsAs 06nacTn 6enbiMy, Bbl CO34aeTe BneYvaT/ieHune,
YTO Balla paboTa HeE3aKOHYeHa.

o Work on careful brushwork. Apply each brushstroke with care and thought.
Pa6oTaiiTe Haj, aKKypaTHOM KNCTbIO. HaHOCKTE Kax/bli Ma3OK OCTOPOXHO 1 064yMaHHO.

o Work on gradients. You can make your paint blend smoothly from one colour to another.
Pa6oTauiTe c rpagmeHTaMun. Bol MoXeTe caenatb Tak, YTO6bl Kpacka MaaBHO NepexoAnsia U3 o4HOro
LBeTa B pyrom.



o Mix your colours more carefully. Blend together three or more colours before painting with it.
CmelwumBaiiTe LBeTa 6onee TwaTtenbHo. CMeLLaiTe BMeCTe Tpy U 6osee LiBETOB, Npexe Yem
prncoBaTtb NMWU.

o Create textures with brushstrokes. Use different techniques to show the nature of different
materials.
Co3paBaliTe TEKCTYPbl C MOMOLLbIO Ma3KOB. /ICNonb3yliTe pasHble TEXHNKM, YTOObI MOKa3aTb
npupoay pa3HbIX MaTepranos.

Sense of depth - YyBcTBO rny6uHbI

o Use warm and cool colours. Warm colours come forward, cool colours go backward.
Mcnonb3yiiTe Tennble N XONOAHbIE LBeTa. Tensble LBeTa UAYT BNepes, X0/04Hble - Ha3ag.

o Use high and low intensity colours. Intense colours come forward, dull colours go into the distance.
Wcnonb3yiiTe LBeTa BbICOKO U HU3KOW MHTEHCUBHOCTU. HachklLeHHbIe LiBETA BbIXOAAT Brepes,
TYCK/Ible LiBeTa yXOAAT BAANb.

o Use high and low contrast. Dramatic lights and darks are near but muddy colours are far away.
Mcnonb3yinTe BbICOKUM N HN3KWIA KOHTPACT. [lpamMaTnyeckmin CBeT U TbMa PSAoM, a rps3Hble LiBeTa
faneko.

o Use high and low detail. Near things are sharp, but blurry things are in the distance.
Mcnonb3yiiTe BbICOKYIO N HA3KYHO AeTanusauuio. bavxHure BewLm yeTkume, a ganekme pasmbiTble.

Composition - CocTas

o Start painting your background. It lacks substance in comparison to the rest of your painting.
HauyHuTe pycoBaTb POH. EMy He xBaTaeT coZep>KaHUsI MO CPAaBHEHMUIO C OCTa/IbHOW YacTbio BaLLen
KapTUHBI.

o Make sure your painting is non-central. You may have to cut off one or more edges to make this
work.
Y6epuTtech, UTO Balla KapTUHA He ABNAETCSA LLleHTPaNbHOW. BO3MOXHO, BaM NpuaeTcs oTpe3aTb
OAVH NN HECKONbKO KpaeBs, YTobbl 3TO cpaboTaro.

o Make sure your painting is balanced. One or more areas appear to be empty.
Y6epuTtechb, UTO Balla KapTuHa c6anaHcmpoBaHa. OfHa UM HECKOIbKO 061acTe KaxyTcs
nycTbIMN.

o Make sure your colour scheme is clear. Restrict your colour scheme so that your composition works.
Y6eauTechb, UTO Balla LiBeToBasi cxemMa NoHATHa. OrpaHnybTe CBOK LBETOBYHO CXeMy, UTOObI BaLla
KoMno3uuua pabortana.

o You seem to be behind. Please consider working on your project at lunch or before or after school. Or,
try to pick up your pace or use your time more effectively during class. If you have enough done, you
can ask if you can take it home to work on it. Remember that if too much of your work is done outside
school | cannot accept it.

Bbl, KaXkeTcs, oTcTanu. Noxanyncra, pacCMOTpPUTE BO3MOXHOCTb PaboTbl Haj, CBOVM NPOEKTOM BO
Bpems 0beja, 40 1K nocae WKobl. Vinn nonpobyiTe yckopuTb TeMn unu 6onee s¢pdekTnBHO
MCNO/Ib30BaTb BpeMs BO BPeMs 3aHATUI. ECv Bbl cenanm 4oCTaTOUHO, Bbl MOXeTe CPOCUTb,
MOXeTe 11 Bbl B3ATb €ro JOMOW, YTobbl MopaboTaTb Hag HUM. NOMHUTE, YTO eCcnr CANLLKOM MHOTO
BalLeli paboTbl BbINOMHAETCH BHE LLUKOJIbI, § HE MOTY 3TO NPUHAT.



